30      THE NEW ENGLISH ART CLUB
The New English Art Club was founded in 1886, Then, as before and
since, a mob of disgruntled outsiders was impatient for the Academy
sluices to unlock or meditated schemes of 'reform', mutiny and recon-
struction. The crowd this time was largely of Paris-trained students. Paris,
to the old-fashioned, was still a name of dread, associated in the matter of
pictures with lubricity, bloodshed and bad colour. A dealer offered to the
suspects his rooms for an exhibition, and when that scheme aborted, one
of the band, W. J. Laidley, came forward with a two-year guarantee of
rent. For the second year the Dudley Gallery, blessedly small, was secured.
The original members were a mixed crew. Prominent were the followers
ofBastien-Lepage's large-scale 'open air*, of whom James Charles, George
Clausen, La Thangue and Stanhope Forbes were the most able; there
was also a Scottish contingent, to be named later the 'Glasgow School'.
The earlier exhibitions were not unpopular. From the first of the groups
Clausen and what came to be known as the 'Newlyn School' were drafted
off to the Academy and most of the Scots seceded when a picture by one
of them had been rejected, leaving, however, W, Y. Macgregor. Control
passed to what were popularly dubbed 'impressionists', a 'clique', as
Brown1 frankly describes it, led by Sickert and including Steer, Sidney
Starr, Theodore Roussel and Francis Bate.
* When three men stand together
The Kingdoms are less by three*
It is small States like Athens, the Italian Renaissance Cities, Elizabethan
England, little Holland, Belgium, that are fruitful for the spirit rather than
imperial conglomerations, and so, in its degree, was what may be called
the second state or foundation of the 'New English'. What Sickert's in-
trigue had provoked became in the hands of Brown, its organiser, Bate, its
honorary secretary, Steer, its immovable and massive constant, a rallying
ground for the budding talent of more than one generation; a welcome
cockshy for the critics, a titillating scandal for the public,
The 'London Impressionists*
The scandal obtained a name-when the painters I have enumerated,
with the addition of Francis James, Bernhard Sickert and George Thom-
son, held an exhibition in 1889 at the Gciupil Gallery under the tide
*Londori Impressionists*. Senior to the others as a painter, and with
authority as a friend of Whistler and Degas, Walter Sickert took the criti-
1 See his 'Recollections' in 'Artwork*, Winter, 1930, and for a fuller history, 'Fifty years of
the New English Art Club*, edited for the Club by Alfred Thornton in 193 5.